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E t's hardly news that summer bengs forh a throng
' of gallery group shows, but critics continue 1o bamaoan tham
s Sych complainis seem countanntutive, &8 mulli-artist ahibi-
tiona, in amy ssason, provide the occasion to discover or nevisil
lalents both nevw and familiar. This chance at exposure and dis-
cowveEry seems o be what LA Lowver had in mind, af beast in
part, when they launched in 2001 what has grosn o ong of
LAs more prominent group exhibiions. |t might be overkill 1o
lign Rogue Wave — a survey that intends, according to gallery
press materals, 1o capbung “the spirt of art baing made mow in
Los Angedes” — to a mini-biennial, but the series does provide the selected artists a rare opporbunity
o show 8 good-sized body of work or significant instaliaion in a beautiful and ample space.

While some renditions of Rogue Wave have serendipitously coalesced around a theme or pre-
doaminant mood, the 2000 ileration & slubbormly, and pleasanly, lree of any such wnilying thread,
Perhaps 1hes amaorphousniss IS simply a mona ubilant acho of the art workd's (and real workd's)
garacal uncartainty. The show could aimost De a sureey of meda [Ehough photograply 5 notabhs
absand), as it Ncludas panbing, drawing, pants, video, installation, and sculptum worksd Irom a8
marny perspectves as thers are artists, The gallery’s two floors each contain o freewhealing mis
of art and ideas. Matt Wedal's large, whimscal caramss iguras — Ihink cacti mesat asteroids mse
bBubbie-headed babies —hold court on the upstairs patio, while downstaics the sound of gunfne
rings out from Micol Hebron's thought-provolang two-channal vidso installation. Amnie Lapin's
large absatract camases revobee around imagas of ight panetrating darkness on the kwer lenal,
whila Erin Cosagrova's vivid prints and anmation ancapsulale her idicayncratic fusion of history,
religion, and viclence on the second floor.

If & thread can ba kocated, it might be coboriul reverie with an undercumrent of gloom. Hebron's
work addresses war and our perversa ability 1o integrate prosalc ublquities (smacking gum, in
this case) with atrocity. In addition to several collages rife with comic book imagany, Richard Krafi
soumds a melancholic note with two lange tesct works, the illegibdity of his obsasshvely overlaid
sCripl evoking the passing of tima and the opacity of memory, Dianna Molzan's painting-objects
fall somewhere in between cool distance and reflective feeling; though the selection on view is
uneven, il contains gems such as a pale bius work thal sags improbably from siretcher bars—a
baroque curiain or a shimmering tear— due to the arlist’'s meticulous removal of the carvas” ver-
tical threads. Kaz Oshiro’s work similarly hovers bebeesn painting and chiect, and ha seems 1o
have taken this ocpportunity 1o advance his trompe-I'oel paintings of evenyday items, like cabinels
and trasheandg, in @ looser and mone abairpct direciion, Among Dishire’s three works included ang
a wonderiul tangering-coloned shell-painting and a brllant iurquoise pisce thal Wraps a comer in
a manner reminiscent of Donald Judd,

Sculpiure makes mone than its typically minimal appearance. Tia Pultzer includes a large
Bronzs figure af a mounaer, ils smooth falds of black-painted malal reminiscent af Hodin himse,
and a fanastically strange sculpluré of a snaka spiraling & fawn, it surfaca shck with autarmaolive
paini. Diga Koumouwndourass combines desparate materials and objects, inchuding ioidet paper
and a doubde-gulp cug, 0 maka a sculptura basad on the foem of a rain guiter from a 100-yaar-
okl howse, Perched diagonally, 1he unusually long and thin sculpture bisects one room of tha
gallery. Fran Siegels elegant wina installation draws mast prominantly on existing ght and space.
s filaments connect a skylight and a window with gracaha and wavearing motion bedore shifteng
to Mylar and extending onto the exteror fagade of the building in a shimmering siver wave.

— Annie Buckley




