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miimate, personal, and
approachalde are the ar-
tistic andd social comcepts
1 dlescribse Fooin gand Al
FMere: At froms fos Adgels, an
wircxpociedly engaging exhibs-
ticsn of contermgsorany works by
AEVCT VWOLINE Arass frowm Laos
Angebs showing for the first
tlewe I Tel Aviv. Frosm aerdl
Ay Place isihe culmdnanbon of
@ eonpeErative venlure planmnsl
amd execured by the weam of
Sergio Edelsecin, dircctor ol
the Cemer for Condemporany
Art, Tl Aviv, aml Alma Buiz,
curmor of contemporany am at
the Muscum of Contomporary
Art, Lins .-".ﬂHl."}l.':i.
Linlike ArrLy s, devooed
(o prcane postrode st paooes,
Ruiz provides viewers wigh a
ol b e, b, arid intelli-
bl areay of installabons, demy=
ing=, videos, and phiotograpis
incluclng wn out-of-the-ordinany
conceplual work constructed i
st with hits and pieces oulled
from locad vendors
In an exchange of ideas
| b wonth Fran Shege] (b, 19640,
Mew York), represented inothe
shiow with Chowrdiepd ool 11
larges-scale unfranmed diawings
of @ toposaraphical natore, shisin-
chicated erwork has developed
froem sequential phodographs of
I_ﬁ1|-\._-"|r|:l.:l_'1;.'l-\. shost Feoim an s poeafi
awn #s dhescent B0 the airson
Refeming o them a5 “unified
surfacesof inbormation, ™ Siegel's
aon-ohgective plancs and lines
coalewe i what she calls
nomadic dawings, for they
have no rools or a paniculas
focal point. Ther several loyers
ol EFInE el vinyl and opagque
hlack, ocher-anc-wilile cul
papers, evbellished with ool-
awe] pencl and promenis, ane
hlack, ocher-and-white cut
papers, cmbrellished with col-
ared pencil and plgments, are
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atitchesd and glued iogether like
a Bedouin rent as they amble
across the plonie, halted ot
tawes when her diagrammanke
wirstbuliany is recycled into an
apocalyptic linguage

Abmczinelen Carand {1 1970,
Cihio) alsocxplores topography
but in landscagses construcicd
from single wonds or phroses
Casl i Changing pamems. A
mixed-rexlia work o o metal
lic surface using language as
object comesponds woa DVEE
whose dymamic linear images
arl etk adhvanoe, meoeds:,
orisscross, wnmdie, and eyl
in a fractions manner cabo the
spescialor’s refing o the work
explodes imo reflections of
prophetic  progsations. & trio
of performance anists with the
wieirdl and wonderul name M
Hearlarian |s projectied in two
video [ wluctions, The Ceoldlen
Ager anil Teareara o figfhist Precis
femaline. In the former, Mallk
Gaimes (B 1973, Californial,
_|.I|.||.'l::un.ll.hﬂ1|'|.|':.|-J:|.l:'_i|:l'||l'l1:.l.:l
amd Alexandne Segadke (ho 19734
ol b=iny saibor spigs wrsd
hats—transfomm themselves inoo
a 194" song-and-dance troupe
that is vivacious and highly
amusdng whide in thee later, the
thee, this cime in mdligany garb,
sit arcund a darkened space
making poditica] checisions Enged
willy sarcasan and pathos

S Enderesst inowanker weells,
s :'|nr:||'!. ;|:'!|.| |_||'|.|'||:-"'|I'I'||-I1I_
el b0 ain advocacy of allerna-
Ve erergy, |'..|'~| [ELLEL] :-q,‘|-|_1| Sl

Scoll Acosta, The Well, 2000, haisflaton, sssorted materisls

Acosta (. 1973, Californiad winh
thie mogivation o create Bl
|'l||'|'|'|'l':'|'_.l T Ayl F g E ||"|n|_'-|_1'||l.|:|.|
instalbation Babacabed iom prink
"1|'|IH_' l'hl",:."ﬁ_ I|,.||.|I_||||a-|,' ||.||':'I|'I_“_
aluminum foil, wape, and a
wariethy of painis. When Acosta
discowered the ancien Neolithic
weedl it Addit Yom s uncerwaloer
i 4 SECUHALY 2oae, preventing
hima Erewms eveaiting a sfle-spsecilic
work, he regrouped in the gal-
lery space and procecded o
organize his thoughis and his
olects. Shoe boxes lomm the
hricks of o well with tubing man-
niryg Froum its base po g sun hoeaer
sanafesd om o achizcent windons
then continues o raverse the
apaoe, exiling through a wall in
order to it che weorld,

A bl flovishved prood-

A Bsrilliany sl prod-
T 1% el ADDaTL s |||'Il||.1'||'.'\.'. Ml

Fran Shgal, Dwarimnd 11, 2007, colored pencl, ink, and sinng on oul papar,
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e refigure e caerges i
found and recychsd objeos
including silhoucites of sev
el swimmers on the gallen
-l_'|_'||||'.|£; ..1|'||_| 1|'I|,' I.Iﬂn.l.:'hllll" of 2
syibsmarinee, all cur Drom sample
black paper

For Adam Janes (b 1976,
Texas) the opposie s tne. His
femishwed draovemps amsd <5allfully
crafied objects ane al the oorne
-clf h:-.. ofrfeEr I an micrvicw
with Al Buiz, Janes describes
his affinity fior movermens, aml
ils counlerpan  absinection,
bt central 1o his final prod
wel. Warer, dooes, and lackders
often appear in his wiork a8 in
Rerlvivelrivig Retdenl Commflene,
a pair of wood, fabric, ansd
fll'ﬂ_'fj;l:lﬁh flesr clirected cases
in muci wossds except for a
kelly y;n,-:_'m||'.q._-|'|-|!-|mr.|:1n:l.-.|.\]1
that allows the black spiriis o
escape their confine miem

Wt Wandtts el Tt
drreener an e Crber Sicle is a
four-panel photographdc pring
by Rubsen Ochoa Cho 1904,
Califoermia), focusing on the LA
Freeway sysbem, a colossal net:
wiwk that, in acleBion o being
a symibd of uilkan  propecss,
s abscy bescome: e blematic of
panition and scparaton, social
concepds that foster physical and
mental barmicades, &s the spec
Llewr v alomg e corricos,
a section of the photographed
relaiing wall r'|'-.1|:'rl.':|||'_-' disap-
pemrs, exposing @ mound of
ucultivatsd canmh behind i

The Bt pacce am Hwe exhils

Ciofn, entitled AR Armrrmeiess
Wathats! FOrmaeTi s by Eilgar
Arceneanx (b 1972, Califormial,
i% a twoetrack video cip of two
weparte musicians fingering
v s Qure, W i Dance
wilice showlly divert tieir musical
PROWERS O SoRErRle AVieiies
off =X pression in temes, sound,
anl |'|'|5|1|:|It'|. Ao n':llll_u b A FpE-
neaux, sinfed i his ncerview
with Ruiee, all logical sysiems
incvitably become illogical
through thaeis sulpect’s nalure.



