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Fran Siegel
at Margaret Thatcher

Fran Siegel's fourh sole show at
Thatcher, lited “*Obsanvations of
Light and Matter,” included a 50-
foot fine-lne graphite wall drawing
suggesting arcdead
surfaces and
cracked earth, as
waoll az a -gn:w of

pesed of hﬁaﬂlr
eolared or rallactiva

materials such as

room with inbelli-
gence and aplomb,
creating a marvel-

drawing mapging
-l;u.l an arificially

spaca.
EJ.I1 it also included
transtormations thal
spamed fo

atmospharnic affects.
View of Fran Siegel’s

Expanded Contowr, 2008, mixed
mediums, 132 by 108 by 120 inches: a arganst Thateni,

APRIL 2007

Originally based in New Yark,
Siegel has moved 1o southem
Califormia, closa o the walar,
and it is claar that she is refar-
encing some of 1he nature she
iz experiencing there. Mear the
entranca, for example, the maobile
Lard (2006), consisting of white
plastc aiplanes, looked very
much ke a clowd formation as i
slowhy rodated in the air and theew
wavelike shadows onio the oo
Thae show's main atiraction
was Expanded Contour (2006).
Part of it consisted of drawings
an e of thi space's fowr walls,

with tha hn&smﬂmtng in density
toward the cormer, Th atmo-

spheric drawings were a bit o
ficult 1o makea out behind sitvery,
reflective wires decorated with
il circles that connected one
wall io anather near the galleny's
entrance, and that mmﬁl
from the walls neardy to the center
of the room. Although the winas,
whilch were sirung both high

and low, mﬁa;;ﬂammﬂl
atmosphane acted as a
delicate barmer preventing viewers
from coming close to the draw-
ings ar saeing tham in detail,

Part of the goal of the show
seems to have been to engage
the audience as much as pos-
sible in comphicated acts of per-
ception. The Eye of the Conlour
(2006), for example, i an ASSem-
blage of many componants;
here it was placed in the comer
opposite the wall drawings. From
a small white shall supported
by a single strut and attached to
the wall sprouted and streamed
black-and-while, ribbonlike paper
cutouts, The piece also inchuded
a grean, lensike, ransluoent
plastic disk rimmead with a red
band. It was placed at eye leval,
attached fo the wall bul project-
ing in front of the wooden shelf,
as il it were meant 1o be looked
through. Siegel reminds us that
art needs limae, a requiremant
i this case embodied in the
visual challenge of these works,
tha result of both wide-ranging
imagination and exquisite craft.

—donathan Goodman



