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San Pediro arcise
Fran Siegel exhibirs
3 site-specihc works
at the prestigious
Ingernational
Biennial of Cuenca |
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Ehe ULS, Saate [hepa rmment om vour hoamse
ookl UNNETVe aEyone.
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e evend would have sdded sigaificance. paintings and site-specific inmallatgon
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feathval, which mtiractyarei from North and Soerch and

cormputer
5 it pod warprining that Kristing
arthitie dirsctor of e Tar-
Hmmmmr&#dmhd
she received in August bore o sin-
1l wars @ Cpeen iwisathon for grant
propnaal that would allow chosen artis io participate
i the IX Inimmasional Riensial of Ceenca in Eoaador
witich npened Wedneadar.
Thse inlcoesicad, W read, should subsnd concepiual
wdias Por insrallaTion relaiesd 1o the therne: e

daly be & leatkar In tha cap for the
numeni, Mewhouse knev The question was, shich of
‘thie artists with s e B workid wis Beil sidted
o the projec?
“wwhun | read she paroposal” Newhouse said, “Fram
Sogel's work immedintely camae 0 mimd, becase Fran
I8 very iniesested in e dra of “place’’ & seemmed a
peelect conntee”

Siegel. who for the past teeo years has Bved inSan
Pedpe with s arei-hushamsd Danlel Masd, han

eefliction of light scrss asd through her construction
ik

“Frans inneresmed in preisphe felite 1o hes warl
over & [perioad o ime,” MNewSeuse obsereed. “They e
ot pleces you walk wpin and have dhat "1 et it mo:
eent, The wary they're conitructed, they seduce ke
wirwe! iate spending time chaorving the plece”

Iz Dieeembyer, Mewheame reeegoed a phene ool Trum

Learine Mella in the State Departisent's Buread
af Educational and Cultaral Affairs, notifyving
hire that lor grant proposal hed been accapted,

"W found ouwt we had i Bul we dida't
receive lhe official aotifcstion il the middle
of Jaruary,” Newhouse sadd. “It's been a mad
scramble ever slnce”

Fart of the scramble involved finding a
pennd South Bay anis instinetbon (with the
proper SO1C, monpoolis, designation]) 1o mansge
the project’s unds. At that Bme, Newhouse
cuplained, the Tormnoe Art Museum was in
admdrdstranive transiidon and relecant w mie
on the respansibiliny,

“We worked through Nathan Birnbawm and
ke Angels Gate Cultural Center in San Pedno io
process the paperwork and manage the money,”
Newhinase sadd. “There's $75,000 lnvolved. 5o
it serbows, Bug that has o cover all the ex-
perdes: artist lees, travel, materials, installation
expenses and printing the catalog, which will
ot $15, 0007

In late January, Newhouse and Siege] arrived
in Coenca to search out potential locations,

For Mowhouse, it was & peturm visi i e
moustain city whoss culniral roots date back 1o,
the vear 300, The city ks also known as the artis-
tic cenler of modern Ecuador. And the Bienndal |
uhmmhmmlmtru]mrﬂm.d:;h;nndwn
shinwease the an of the Americas (which s why,
the LS. State Department & invalved).

Far Slegel. the trip represenbed an eye-apen-
irgg; first encounter. And she was immediasehy
struck by Cuenca's fascinating juxtaposition of
old and new.

“We booked at 20 01 mone sites,” she recalled,
standieg among the varisas insallation models,
and highly detailed design sketches that led
her San Pedro studio. “The city is dominated
by Spanrish colondal archiiecture, with hidden
inkerior spaces — gardens within fortresshike
stmacihures. lt's & perfect gromery af indocr-cur-
duar bocations”

Slegel, n horn-and -bred Mew Yorkes now in
st 40, earmvedd & fiae arts degree in painting
trom Temple University's Tyler School of A
n 1982 and a master's in pairting from Yale
In 1947, Her paintings, sculpiure and installa-
tom pleces have been extensively cxhibiied in
thee 1LS amd Euraps, and she is a member of
the faculty of California Suate Unbversity, Loag
Beach.

When she began o envisage her ideas for
Cuenca, Slegel sald, she was determined not we
creaie & plece of “plop ar

“1 elidnt want 1o de o Mew York- or LA.-stybe
piece and jast impaort it 1o Cuenca,” she said
adamantly, 1 wanted whatever | was going o
create 1o respond directly to the site”



Art

After days of searching, Slegel
and Newhouse settled on three
exceedingly different loca-
tions, The primary site was to
be a rectangular stone walled
patio attached to the citg'’s makn
cathedral, The second was a

L
out-building onto which Siegel
planned to cast varioushy col-
ored projections.

Her tile for the entire project
is "Companion.”

“It’s about the idea that a
person going to a place may
encounter ghost images of the
past, Inca architecture versus
colonial architecture, how one
usurped the other to form two
cultural companions,” she said.
“Then there's me trying to leam
and become a companion to the

SPACES.
Of the three installations, the
patio project, which Siegel calls
“Redistribation,” is the minst
elaborate. It ecoupies a ghass-
covered patio owiside the maln
walls of the Cathedral Vieja. Lo-
cated at the colonial core of the
city, this space, with its austere
geometry and ancient stones,
spoke volumes, Siege] sald.
“There are so many stories
in those stones” she said. “The
foundation is Inca, the church
ia Spandsh and the small stones
[which comprise a catch basin
at the center of the patio] cover
what was once a pauper’s burial

RAVE! FRIDAY, Al

Arylic hang in a ghant mobile at
Fran San Pedr studio, The artist

won & from the Seate Department
u:‘mahuw
Eennial of Cuenca in Bousdor,

dt'_.

The installation is defined by
a gracefully swooping, seem-
ingly lighter-than-air weave of
mylas (eabrrorlike fabric strips)
that cast reflecied beams on
the rough-hewn surfaces of
the stones. Holes of various
sizes cut from a similar material

cover the glass skylight, allowing |
mnl’uufmﬂegmeduglﬂmemu :
the
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like dishes, which add another
reflective dimension. Then,

a3 a final touch,

strategically '
placed fans give the entire plece

a constant sense of flutiering,
fMickering, floating motion,

"It's all about light, perception
and dispersion. [ want the plece
to feel light, airy and reflec-
tive, balanced against the solid
weight of the stones. | want it to
b spiritual and contemplative,”
Slegel said,

“This is a very hig project for

me and a great opportunity to
propel my work (o a new level”

Jim farber@dailybreeze.com
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