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£.23.12 — NEGOTIATING THE ROOM
Tegcs: Dngide Outsicd, Mese Toemsend, Lesliy Hellar, Ootside In

First thse had pews. For a long time after Abstract Expressionism, it was a bit harder 1o pet
taken serioushy without working large. On the good side, ope could do it without lierally
making history, One did not have © repaing Greernics, Diego Rivern and the Mexican
revoluthon, of (heaven forbld) Thomas Hem Benon. One could stick 1o geamsetry and
inpulse. One could sick 10 what one knew.

How shout, thoagh, painting what one
saw? Even if one accepts Pop An as
st that, it ook bonger 1o Enap one's
enviranment. Mayhe it toak getting
ower subarhan sprawl, but it has started
1o happen big time. The impulse
underlies urban graffiti ar, the
Imnaginsry archisecture of Sarsh Sze or
Tulie Mehrens, and the real landscapes
of Tacila Dean. Each of the anists in
“Inside Chasade, Owside In,™ Lesley
Heller theough May 25, has something
in common with 21l theee, The scenes
all look famdiisr, in plals ink and
wiikled, Bl they iove withis what
Cladfier Eliasson omce called Four Nepotiohle Panoroma,

Megotiating can mean ¢liber desling with another person or navigating a space. Dawn
Clemenis obliged & viewer bo 3o bath, when she deew the hape black namesake of the
Bepiller 21 Pierogi on facing walls (and she slipped back this very month as part af yet
anceher competiion io yet ancther se2 of Mew Yook ant frirs). Mow she suggests something
mae indimale, a8 clode and reassuring & a kilchen table by Janet Fish. She calls it Jessica
Dieummond's Bedroom Wall (My Reputation, 1945), and a bedroom can hold all sarts of
reputstions, Actually, the subtitle pames 3 1946 film, with Drommeond played by Barbars
Sanwyck. Apparently, she can lake a cue from maruee is 1elling stories and a cue from
stories while at bome.

All fosar srtlsts draw what ihey see, bt thelr siores come with fooinoies. Esch of Theresa
Gianz s brown wreaths consists of cutl pholographs, but tbe warmth is resl. So, for hat
matier, is the wister drymess. The other two anti<ls creale melicolons panoramas, bt their
uzban plasming, too, is deceptive. They cut and paste fragments of the cutdoors.
Assembly and disassemibly definitely requaired.

Bjam Mever-Ebrectn displays what Jook
like taped architectural photographs, bul
with drawings and actual tape. Fran
Sleged riddles her cyan Ink washes with
gags and lears. His schools asd
playgroands scend emply. Highways
cross her citics seen from above. Both
extend the gallery imterior to a chilly
ideal, Maybe this is & close s Orchard
Sireel comes 10 REIUTE OF W LSO,

e it & real] Enterior 1o cross an the way in, and Jade Townsend makes i a challenge.
For a first obsiacle or pastition, one faces a lage wapped canves, supparied by legs
lacking a besd o torso, Then come & van and & small chamber Incking Its Sheetrock —the
wisale sarmousded by thick red vemicals, somewihine betwoen pesnaral brushwork and
studs. (O, and the walls hold pretend antiqiee caroons featuring circus performerns and
other controlling forces. All this has something 1 do with “Leviathan,” somehow
identified with everyone's favorite Great While Whale. | doubt it makes muoch sense, but
if this is what happens with 2n art mover as an installation’s prime mover, 5o be it



